
5th Asia Pacific Conference on Advanced Research (APCAR- 2017), Melbourne, Australia 
ISBN: 978-0-9953980-3-0; ISSN: 2207-2799 

www.apiar.org.au 

Asia Pacific Institute of Advanced Research (APIAR) 

P
ag

e1
9

4
 

 

THE REPRESENTATION OF WOMEN'S BEAUTY  
AND SEXUALITY IN SINHALESE THEATRE 

 

Dr. Sunethra Kankanamge a 
a University of Sri Jayewardenepura, Nugegoda, Sri Lanka 

Email: rashmimandeer@gmail.com 
 

Abstract 

Women have been a subject of discussion, viewed from a number of perspectives as beauty, love 
and sexuality from ancient times to the present as can be traced in a vast volume of literature in 
the world. According to the theories of Sanskrit literature as reflected in the works of poets and 
dramatists like Kalidasa, Sri Harshadeva and Bhasa 'Woman' is something very compulsory for 
them as a subject for ornation. Such ornation should focus on the woman from hair to feet with 
an ornated language'.  
 

According to the cross-cultural communication between India and Sri Lanka, many Sinhalese 
theatre directors have taken 'woman and the sexuality' as a tool for the performances from the 
beginning to the present time. They have focused on how the woman's beauty and gracefulness 
are important for the play. These attributes of women are integral to the development of the 
performance text on the stage. Sometimes, they constitute the most important icon for the 
production. Many of the theatre productions have such a view in their representation of 
women's body. For example, in Ediriweera Sarachchandra's play 'Maname', the whole plot 
centers around the desire of the young princess Maname to be in the comfort of security and the 
personality of a man. The Director has chosen a girl for princess Maname who is very young and 
beautiful, with a typical woman's body as described by many poets in literature. She was an 
incarnation of beauty and sexuality as in the descriptions of many dramatists and poets. 
According to my view this is a tool which connects women's beauty and the sexuality with 
society. A similar representation of the woman's beauty and sexuality can be found in plays such 
Sinhalese theatre directors as, Dharmasiri Bandaranayaka (Makarakshyana / The Dragon, 
2011), Jayalath Manoratna (Horu Samaga Heluwen (Nude with thieves) 2008 and Dayananda 
Gunawardane (Gajaman Puwatha / The Lady, Gajaman).  
 

The source for primary data was the actual performances of particular plays. The secondary 
sources included the literature relevant to these areas.  
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